Press Release

I feel like i'm disappearing, getting smaller every day / 
but when i look in the mirror, i'm bigger in every way.

Søren Thilo Funder, Jens Haaning, Lasse Schmidt Hansen, Marie Kølbæk Iversen, A Kassen, Leopold Kessler, Josh Kline, Rasmus Høj Mygind, Torben Ribe and Hennessy Youngman aka Jayson Musson 

Curated by: IMO, Copenhagen
Introduction by Toke Lykkeberg: Friday 29 July from 4 till 5 p.m.
Opening: Friday 29 July from 5 till 7 p.m. 

Exhibition open: 29.07.2011 – 26.08.2011
At invitation of West, Toke Lykkeberg of IMO, Copenhagen, has organized an international exhibition with ten artists: Søren Thilo Funder (DK), Jens Haaning (DK), Lasse Schmidt Hansen (DK), Marie Kølbæk Iversen (DK), A Kassen (DK), Leopold Kessler (DE) Josh Kline (USA), Rasmus Hoj Mygind (DK), Torben Ribe (DK) en Hennessy Youngman aka Jayson Musson (USA). A group of young artists of whom eight are showing work in the Netherlands for the first time. 

The title of the exhibition ‘I feel like i'm disappearing, getting smaller every day / but when i look in the mirror, i'm bigger in every way.’ is taken from the Sonic Youth song ‘Tunic’ about the anorectic Karen Carpenter and based on the idea of a minimal art as a contemporary art ‘disease’. Is new minimalism originated by a modern depression or a just simple wish to strip off? Lykkeberg questions minimal art today. An exhibition that cut things to the bone until there is almost nothing left. 

The widespread idea that an artist today can do whatever he or she feels like implies that an artist does not necessarily have to do much or anything, almost. Given the high status of art as well as artists in contemporary society, making and exhibiting little is often considered daring, sometimes provocative or controversial even. If art is special, the artist has to do something extraordinary. Because it is difficult to define what and who the artist is today, the artist has to prove that he or she really is an artist – unless, of course, the artist, as often seen, leaves the art institution to deal with this problem. However, if the artist’s work is close to nothing the public is left with little to cling to in asserting a given work as an artist’s artwork. This is probably what makes minimal art so hard for the general public to stomach. 

In theory, minimal art making ought to be popular with the general public. Basically, by stripping art of all extravaganza and virtuosity, art gives the impression that it can be made about anything by anyone for anybody such as Andy Warhol’s Campbell’s Soup Cans. Great art is no longer synonymous with great effort. In this sense minimal art is democratic. At the same time, insisting that a seeming lack of activity is synonymous with art is also aristocratic. It is only the privilege of the happy few to exclaim such as Algernon in an Oscar Wilde play:‘It’s awfully hard work doing nothing.  However, I don’t mind hard work where there is no definite object of any kind.
We would like to invite you to introduction and the special opening on Friday 29 July at 4 p.m.

For press photographs and more information please contact Marie-José Sondeijker via info@west-denhaag.nl or +31 (0)70.3925359. 
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I feel like i'm disappearing, getting smaller everyday / 

but when i look in the mirror, i'm bigger in every way.

Søren Thilo Funder (1979, Denmark) creates visual communiqués dissecting and revealing the invisibles of urban society, using the fictional and extra-real to pose new questions and generate a new potential space , a third place, for political contemplations and counter-memory. Søren Thilo Funder has exhibited his works in international galleries, film festivals, museum exhibitions and public space exhibitions. He was furthermore represented at the 2nd International Moscow Biennial for Young Art, the 6th International Liverpool Biennial and Manifesta 8.

Jens Haaning (1965, Denmark) focuses on how society is composed and how power is expressed and communicated within it. He has recently had solo exhibitions at Institut d’Art Contemporain in Villeurbanne (France); Secession in Vienna; Galleri Nicolai Wallner in Copenhagen; Fundació Joan Miró in Barcelona. Group exhibitions include Kunsthal Charlottenborg in Copenhagen; Espace de l’Art Concret in Mouans-Sartoux (France); Apexart in New York; Kumho Museum of Art in Seoul; and PS1 in New York. He participated in the 9th International Istanbul Biennial, Documenta 11 in Kassel, Germany, 2nd Biennale of Contemporary Art,Thessaloniki and the 2006 Gwangju Biennial.

Lasse Schmidt Hansen (1978, Denmark) studied at the Städelschule in Frankfurt and now lives and works in Berlin. In his minimalist works, Lasse Schmidt Hansen explores the bureaucracy of standardized systems and the relativity of accepted and supposedly non-circumventable specifications and conventions.

Schmidt Hansen has exhibited at Heidelberger Kunstverein; Galerie Reinhard Hauff, Stuttgart; Daimler Contemporary, Berlin; Ritter & Staiff, Frankfurt am Main; Sammlung Majerus, Kunstsaele, Berlin in Germany and Henningsen Contemporary, Copenhagen and Elizabeth Dee Gallery, New York. 

Marie Kølbæk Iversen’s (1981, Denmark) installations employ closed circuit video technology and various cybernetic systems to explore ideas of perception and representation. Recent exhibitions includes the group show Presentation at Lunds Konsthall, Lund, Sweden; Topaz, Martin Asbæk Gallery, Copenhagen; Binz39, Zurich, Switzerland; the Spring Exhibition, Kunsthal Charlottenborg, Copenhagen; Reconfigure, The Drawing Room, London. Alongside her art practice she is also co-founder and editor of contemporary art journal Internationalistisk Ideale.
A Kassen is an artist group formed by four Danish artists  (Christian Bretton-Meyer, Morten Steen Hebsgaard, Søren Petersen, Tommy Petersen). Their works refer to the objectless, conceptual art of the 60s, to performance and pop art. They examine and experiment with the borders between art and non-art, as well as self-invented systems that change the functions of things within a given space. A Kassen has exhibited at, among other places, MUSAC, Léon, Spain; Wysing Arts Center, Wysing, UK; Sørlandets Kunstmuseum, Kristiansand, Norway; Kunsthal Charlottenborg, Copenhagen, Denmark; Nikolaj Kunsthal, Copenhagen, Denmark; Rauma Art Museum, Finland and many more.
Leopold Kessler’s (1976, Germany) work is concerned with the limit between public and private space, and usually consists of minimal, almost invisible, yet playfull interventions. Kesslers work has been presented at exhibitions at Sharjah Biennial 8: Sharjah, United Arab Emirates; Motorenhalle - Zentrum f. zeitgenössische Kunst, Dresden; Malmö Konsthall, Malmö; Red Sea Star, Lombard Freid Projects, New York; Neue Galerie am Landesmuseum Joanneum.

Josh Kline (1979, USA) Working primarily in Photoshop, installation, and video, Kline's work is concerned with the diffusion and confusion of brands and mass-media communication strategies. His work has been exhibited in New York at spaces including 179 Canal Street, Gavin Brown's Enterprise, X Initiative, Taxter & Spengemann, and Guild and Greyshkul, among others; at Galerie Christine Mayer, Munich; and various project spaces in Brooklyn, Los Angeles, and Philadelphia.

Rasmus Høj Mygind (1982 Denmark) makes contemporary sculptures and has exhibited at Byens Kro, IMO, Henningsen Contemporary, Kunsthal, BKS Garage, Q Gallery, Toves ConTemporary Workout Space and LARM Gallery, all in Copenhagen and at Accademia Di Danimarca in Rome, American Donut in Miami, USA

Torben Ribe (1978, Denmark) Abstract painting is unreal. It does not resemble anything in particular. But it happens the same goes for a slice of the world. And it is such slices, such found abstractions, that Torben Ribe indulges in and stages. He has recently had exhibitions at, amongst others BN 24, Hamburg; IMO, Copenhagen; Morsø Kunstforening, Mors; Royal College of Art, London; Kunsthal Charlottenborg, Copenhagen; Institute of Contemporary Art, Copenhagen and many more. 

Jayson Musson aka Hennesy Youngman (USA) spends his minutes writing, drawing, rapping in the group Plastic Little, and painting. Born in the Bronx and 'trained' at the University of the Arts in Philadelphia, Musson's work has been featured in over a dozen exhibits in the States, along with the UK. He ruthlessly unleashed whatever was on his mind in 29 columns for the Philadelphia Weekly where he took full advantage of the free range given to him covering topics like Star Wars, being poor, a letter to Al Qaeda, and the stupidity of love.

Toke Lykkeberg (1977, Denmark) is a curator, art critic and director of the artist-run space IMO, Copenhagen. Most recently he has co-curated the group shows ‘Worng’ and ‘Pose/Expose’ at IMO plus ‘Right Where’ at Art Copenhagen and organized and participated in various symposia and talks in Copenhagen, Berlin, Paris and New York. Previously he has worked as art critic for the financial daily Dagbladet Børsen and as columnist and Paris correspondant for the independent daily Dagbladet Information. He has studied Art History, Cultural Studies and Philosophy at the University of Copenhagen and Université X Nanterre, Paris.
